ldées esthétiques et théatre engage:
Les quatre petites filles de Pablo Picasso
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e I's  Alice might not feel
; .\exaoﬂy at home in the world of
~ Picasso, but it makes good sense
- for audiences entering the regres-
msi’vg kingdom of The Four Litte
“Girls to oreep through a tiny door-
way like the one leading to the
Rcd ‘Queen’s garden
* Inside, the Open Space has been

gutted at enormous expense and
h transformed into a pop art Arcadia.
~ There are trees sprouting vasl insect
wi):\gs. streamers, a bright pink well,
- and gentle tussocks of straw-
covered foam rubber on which the
"%%dience sprawl like picknickers.

e air is full of birdsong and bells,
and four very ordinary-looking
“little girls are coyly having a round
- of Oranges and lemons, They are
hortly joined by four rather larger
girls with flower-painted cheeks
.,who lead us off at last into the
language of childhood : “fet us
~open all the roses with our nails
d make the perfumes bleed on
the wrinkles of fire.”

i ~his introduction to his trans-
”h n of the play, Roland Penrose
~ quot -gwasso s remark on an exhi-

- biti of children’s drawings :
"“"‘%&"n 1 was their age | cou]d
aw like Raphacl, but it took m
lifetime to learn to draw lﬂce

did not make any such claim
iting, and while the intention
s piece. and behind his
wlnch are now
the natmns

AL

..

- fear and delight are as omnipresent |

“for a visual composition than as

ﬂ{e text not ,only

phous world, whcrc good and evil,

and inter-related as contrasts of
colour and shape: and where no
thought-process is allowed to
muffle direct emotional and sensory
experience. The approach is non-
linear and anti-logical; and trans-
lated into graphic terms, it could be
marvellous.  The sheer fact of
language, though, sets up expecta-
tnons which Picasso has no interest
in satisfying. and becomes a barrier
to expression. The four girls are
undifferentiated, and their speeches
consist largely of ecstatic descrip-
tions of the landscape and their
response to 1t: catalogues of
surrealist imagery and pure colour
which come over more as notes

lines to be spoken.

Besides thai, it would take a
cartoon film-maker of genius to
carry out Picasso's stage directions.
This, however, is the challenge
which Charles Marowitz has picked
up, and his, production goes a long
way to achieving the impossible.
Working with a trio of designers
(including the American environ-
mentalist Carolee Schneemann) he
has created a setting whose pastoral
atmosphere  survives even the
theatre’s poor ventifation, and
where a fair number of Picasso’s
fantasies do take shape.

Although no attempt has been
made to follow his own pamtmﬁ
as a design model, the dream Springs
to life in appantions like the ghost 1y
winged horse, the battle o glant_‘
bees. and the descent of a gars,
landed nude down a tin-foil wpet»!
whirling sparklers. ;

For a theatre with the Opew
Space's resources, it was brave o
mount a show as decoratively
claborate as this with a cast of
unknowns ; and the quartet of
Suzannah Wlha,ms Ann Holloway.'
Susan Penhaligon. and Mia Mamm
do full justice to the visual f‘hlge&

- of the writing without, lo@mg ir
d hold on the rhynhms an dences

of childhood. Marowitz
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Le désir attrapé par la queue, 1941
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1957






l. Une idée esthétique dominante qui lie I'art et la vie
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Léonardo, L’homme de Vitruve, 1490
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1906 1957

10






12



Les Métamorphoses d’Ovide, 1931
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https://www.google.com/imgres?imgurl=https%3A%2F%2Fi.pinimg.com%2Foriginals%2F82%2F6b%2F29%2F826b29059edc243a25a1fc60ae50ca19.jpg&imgrefurl=https%3A%2F%2Fwww.pinterest.com%2Fpin%2F488710997057337477%2F&docid=3vUkvDFrv9x1_M&tbnid=naS68tUqnTFuTM%3A&vet=10ahUKEwi7gv3t5r_bAhWHXBQKHVWOAk0QMwg5KAQwBA..i&w=1024&h=765&client=firefox-b&bih=551&biw=983&q=chapelle%20matisse&ved=0ahUKEwi7gv3t5r_bAhWHXBQKHVWOAk0QMwg5KAQwBA&iact=mrc&uact=8
https://www.google.com/imgres?imgurl=https%3A%2F%2Fi.pinimg.com%2Foriginals%2F82%2F6b%2F29%2F826b29059edc243a25a1fc60ae50ca19.jpg&imgrefurl=https%3A%2F%2Fwww.pinterest.com%2Fpin%2F488710997057337477%2F&docid=3vUkvDFrv9x1_M&tbnid=naS68tUqnTFuTM%3A&vet=10ahUKEwi7gv3t5r_bAhWHXBQKHVWOAk0QMwg5KAQwBA..i&w=1024&h=765&client=firefox-b&bih=551&biw=983&q=chapelle%20matisse&ved=0ahUKEwi7gv3t5r_bAhWHXBQKHVWOAk0QMwg5KAQwBA&iact=mrc&uact=8

1952 -1959
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ll. Picasso, Sartre, Beauvoir :

I’engagement d’une refondation féminine du monde de I'apres-guerre




JEAN-PAUL SARTRE

SITUATIONS, 11
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SIMONE DE BEAUVOIR

LE_
DEUXIEME
SEXE

LES FAITS ET LES MYTHES

urf

GALLIMARD

1949
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de

PABLO PICASSO
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DU 17 AU S DECEMBRY 1945
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Université technologique de Wroctaw




| a sirene de Varsovie
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PEDERICO GARCIA LORCA

LA CASA DE
BERNARDA ALBA

DRAMA DE MUJERES
EN LOS PUEBLOS DE ESPANA

2
-

CONTEMPORANEA

EDITORIAL LOSADA, S. A.

BUENOS AIRES




lll. Idées esthétiques et métamorphoses dans la cuisine:
la gastro-poiesis

1948
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28



()

_,.»4

29



1928

1948

30



31



 Acte |
o Didascalie : « Un jardin potager
presqgue au milieu
un puits »
o Exemple gastro-poiétique :
Petite Fille Il : « arrive ce qu’ils voudront je
cueille les pamplemousses je les mange je
craches les pepins je m’essuie du revers
de la main les levres et j’allume les festons
des lanternes de mes rires les incomparables fromages que je vous prie d’agréer bien

sincerement a vos pieds et je signe —»
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« Acte VI
o Didascalie: « Dans le jardin potager
sous une grande table les 4 petites filles
sur la table un énorme bouquet de fleurs
et de fruits sur un plat — quelgques verres et une
jarre —du pain et un couteau
un grand serpent s’enroule a une des
pates de la table et monte manger
les fruits mord aux fleurs au pain

et boit dans la jarre »

o Exemple gastro-poiétique (fin de I'acte et de la piece) :
Les quatre petites filles :

« Purée de pommes de terre purée de lentilles

purée de haricots purée de feves et purée d’oignons
vive la creme la creme de marrons

la sauce au vinaigre la pomme aigre-doux les choux
a la creme éclair au chocolat tarte aux

mirabelles gingebre bananes melon figues

et péches abricots raisins »
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(se couchent par terre et s’endorment)

des arbres des fleurs des fruits, partout

le sang coule qui fait des flaques et inonde la scene.

poussant de terre formant un carré quatre grandes

feuilles blanches enferment les 4 petites filles

par transparence en tournant apparaitront successivement écrits dans

chacune des feuilles petite fille | — petite fille ll, petite fille lll, petite fille IV

noir complet.

apres lumiere — la scene — (la remplissant entierement) intérieur d’un
cube

entierement peint en blanc

au milieu par terre un verre plein de vin rouge.

Rideau

Fin du 6e acte

FIN>»
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